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Aray M. Till is a visual storyteller from New York who received her BFA from Pratt Institute. She 
went on to work for advertising agencies in New York City and now works in the Saratoga 
Springs region, splitting her time between design client work and professional development 
as a coach and faculty member for Seth Godin’s alt MBA/Akimbo courses and workshops.

Aray is currently working on a project that explore sher experiences with synesthesia called 
Chromatic Voices. Synesthesia is a neurological condition in which stimulation of one sensory 
or cognitive pathway (for example, hearing) leads to automatic, involuntary experiences in a 
second sensory or cognitive pathway (such as vision). When one sense is activated, another 
unrelated sense is activated at the same time.

How did you develop a passion for the visual arts?

There’s a level of intersectionality to what I do, and that has been very much intentional. 
Coming into college, however long ago that was, I came in 
with a high level and understanding of photography. At the 
time, Keith Sandman taught photography and he very much 
became my mentor. 

Looking to the future, I was unsure where I wanted to go 
with photography, whether I wanted it to be my career or 
whether I wanted it to just be something I excel at – fine arts 
versus communications design. I went into communications 
and art direction so I could take the skills that I have in 
photography and apply them in a different “language.” 

I have worked as an art director and focused heavily on 
print and magazines. I think at the core of it all is visual 
storytelling, so I consider myself a visual storyteller. I can apply and take different mediums 
to tell the story. I still do a lot of design work and strategy because I’ve also taken a 
marketing approach to some of the work.
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 What makes you a strong artistic director?

I have purposely been very careful to create a career lattice instead of a career ladder. As a 
leader on a team, I want to be able to do any of the work that I ask anyone on my team to 
do, but also understand how to have that conversation, or how to provide good feedback 
and good support. Being able to speak these different “languages,” I can also be the bridge 
between client and designer, or agency or client.

How did your time and experiences at PrattMWP shape your artistic goals?

My time at PrattMWP was built around exploration and exposure to try different mediums 
and different approaches, and not necessarily need to perfect any of those mediums or 
approaches or tools to tell a story. It was also about exposure to worldviews and to people 
and humanity by understanding that we do things differently. There’s a big component 
to that exposure and that curiosity, and not keeping yourself in the box. Playing with that 
curiosity has very much been a part of who I am today as a woman, designer, art director, 
storyteller, and photographer. I certainly think that being adaptive helps in any field or any 
way you want to go with your career path, too.

Up until my senior year of high school, I wanted to go to medical school to be a surgeon. 
In high school, I took a super rigorous program and dance 
was my creative outlet.  One of the requirements was 
that I needed to also focus on art, so I took an intensive 
art exposure class. That was when I realized “Oh, maybe I 
don’t want to go to med school.” I had been working with a 
portfolio of sorts, and it was sort of the realization that like 
my creative outlet could actually be a career, and here I am 
today. I still have great friendships with people who were 
part of my experience at PrattMWP. As a matter of fact, I 
met my husband there. He was a year above me and had 
transferred early to the Brooklyn campus, but his best friend 
was still at PrattMWP and I became friends with his best 
friend.
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Could you tell me more about the Chromatic Voices project?

I have the gift of synesthesia. It’s a neurological condition 
where there’s a cross wiring of your senses. When I hear 
people’s voices, I see a color. It was actually a professor at 
PrattMWP who asked me about it originally and it was a gift 
that I had not embraced. It’s not something I can turn off, 
so it has its good moments and bad moments. Chromatic 
Voices is a project that I’ve been exploring a bit more, 
bringing all the different parts of me as the designer, me the 
photographer, me the writer, and me through this gift. 

I’ve done a really big exploration, probably close to 150 - 
200 interviews.

There’s been an exploration to whether there is a correlation 
between what I see and personality. It also has a podcast component to it. One of the 
questions that I ask is, “What color do you see yourself? What color do you think of when you 
think of yourself?”

What’s really interesting about synesthesia is though you and I can have the same exact 
condition, the same form of it, we could see different colors from the same person. So there’s 
a personal component to it, which is really, really, really fascinating.
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https://chromaticvoices.com/



