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Patrick Carew, born and raised in Utica, became interested in making art at age 10 

when he began taking classes at the Munson-Williams School of Art.  A change 

of mind and heart in high school steered his career path away from biology and 

medical engineering towards art. After being accepted into PrattMWP photography 

program, he fell in love with the medium and went on to attend Pratt Institute in 

Brooklyn where he threw himself further into photography and developed a passion 

for printmaking. He graduated from Pratt Institute in 2018 and lived in New York City 

for two years, working as a photo assistant and freelance photo printer for artists. 

When a position in the photography and printmaking department at PrattMWP 

became available, he jumped at the chance to work with students and continue to 

hone and experiment with aspects of his craft.

Can you describe your work? 

My work is kind of all over the place in terms of the subject matter. Recently, it deals with 

a lot of mourning, personal relationships, intimacy, and sexuality. All of my work is one 

long, continuous project, it just keeps going over the years. 

What is the main focus of your work?

It’s a mix of everything. I’ve been working on mainly portraits and still lives and a lot of self-portraits. I have a book that I would like to 

publish in the works, in a year or so. I have a lot of work being published later this year to coincide with the show.

Do you have any collaborations?

I’ve worked on small zines and photo compilations, but prefer to stick mostly to solo projects. I work better by myself and the photo lab 

and printmaking areas are in the basement, so it’s perfect.

When did you first get into printmaking, and do you often mix photography and printmaking?

In my sophomore year I took a silkscreen printing class. I loved it 

because it’s super hands-on. When I was here, it was all digital, it 

was all working on a computer and working in photoshop. I love 

photoshop, but being in front of a screen all day drives me crazy. 

Printmaking was something physical, tactile and I could work 

with my hands. I worked with various types of printmaking like 

copper etching and lithography. When I got to Brooklyn, all of 

the open electives and classes I could take were printmaking. It’s 

so technical; you have to do it a certain way, in a certain order, or 

it won’t work. There aren’t usually jobs open with both creative 

and technical skill sets. There also aren’t that many people with 

both skill sets. They don’t intersect that much, so this was the 

perfect job for me.

What draws you to printmaking?

I get the experience of running a print shop. There are a bunch 
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of ways to combine processes. In screenprinting, you can do a bitmap, sort of like a newspaper and you can print photographic images 

through a silkscreen. In copper etching or intaglio, I’ve been experimenting with a way to do that cheaply. There is a way to do it, but it’s 

super intense and it’s basically like getting your doctorate in printmaking so I’ve been experimenting with ways to do that on a cheaper 

budget and  it has been working so far. 
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